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PORTSMOUTH SQUARE IMPROVEMENT
ILLUSTRATIVE PLAN



PORTSMOUTH SQUARE IMPROVEMENT
RENOVATED PARK DESIGN





In 1969, the

Portsmouth Square Improvement Project
Art Enrichment Budget

Art   $ 644,700   
Administration  $ 184,200     
Conservation  $ 214,627
ART ENRICHMENT TOTAL $ 1,043,527

Artist Selection  $ 35,400
Field Expenses  $ 2,000
Photography + Signage  $ 5,000
Internal Contingency  $ 52,400
SUBTOTAL ART EXPENSES  $ 98,700

TOTAL ARTWORK BUDGET $ 491,000

Shan Shan Sheng. Active Memory (2010), Betty Ann Ong Chinese Recreation Center. Photo: Bruce Damonte



In 1969, the

Portsmouth Square Public Art 
Opportunities

o Sculpture

• Located at the corner entrance of 
Walter U Lum and Washington 
Street. 

• Human scale and comprised of 
durable, sustainable materials 
intended for exterior use, such as 
stone or metal.

o Art Wall

• Located on exterior and interior of 
clubhouse adjacent to the building 
entrance from the plaza. 
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In 1969, the

Portsmouth Square Sculpture
Project Goals

• Acts as a welcoming beacon to the Portsmouth 
Square Plaza

• Is highly visible from the street and draws people 
into the park space

• Celebrates the people, history, and values of San 
Francisco’s Chinatown communities



In 1969, the

Portsmouth Square Sculpture
Budget

• $340,000, inclusive of all artist fees, as well as 
associated expenses for artwork design, fabrication, 
insurance, transportation, and artist's consultation 
during installation.

• Sculpture Installation Budget: $23,000, to be 
managed by SFAC under separate contract.
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In 1969, the

Portsmouth Square Art Wall
Project Goals

• Reflects community culture and community service 
in San Francisco Chinatown

• Creates an impactful indoor and outdoor narrative 
experience

• Bridges and enhances the connection between 
Portsmouth Square and its new community 
clubhouse

• Involves a component of community engagement 
programming led by the selected artist



In 1969, the

Portsmouth Square Art Wall
Budget

• $151,000, inclusive of all artist fees, as well as 
associated expenses for artwork design, fabrication, 
insurance, transportation, and artist's consultation 
during installation.

• Installation Budget: $30,000



ARTIST REVIEW PROCESS



Portsmouth Square Improvement Project
Artist Review Process to Date

SFAC Public Project Plan Approval
May 15, 2024

Chinatown Artist Registry Request for Qualifications
July 11 – October 7, 2024

Artist Review Panel One
January 16 and February 18, 2025

Artist Orientation
April 4

Conceptual Design Proposals Due
June 9

Proposal Public Comment Period
June 30 – July 21

Final Artist Review Panel
August 13





PORTSMOUTH SQUARE ARTIST REVIEW PANEL

VOTING PANELISTS

• Erina C. Alejo, Artist, Cultural Worker and Arts Administrator
• Caroline Cabading, Executive Director, Manilatown Heritage 

Foundation
• Kevin B. Chen, Artist, Curator at the Fine Arts Gallery at San 

Francisco State University
• Candace Huey, Curator, Edge on the Square
• Marci Kwon, Assistant Professor, Co-Director, Stanford 

University Asian American Art Initiative
• James Lee, Principal, SWA Landscape Architecture
• Noah Levy, Project Manager, Recreation and Parks Department
• Amy Zhou, Senior Planner, Chinatown Community Development 

Center

NON-VOTING PANELISTS

• Mary Chou, Civic Art Collection and Public Art Director, San 
Francisco Arts Commission

• Paris Cotz, Program Associate, San Francisco Arts Commission
• Hoi Leung, Curator, Chinese Culture Center
• Jackie von Treskow, Senior Program Manager, San Francisco 

Arts Commission
Julie Chang, Maiden’s Dress, 2019, Willy “Woo Woo” Wong Playground. Photo by James Watkins; Courtesy of San Francisco Recreation and Parks



PANEL TWO PROCESS

1. Presentation of proposals by each finalist 
followed by questions from panelists.

2. Summary of public comment received 
during proposal display.

3. Panel discussion of each proposal, 
followed by scoring based on criteria.

4. Staff tallies votes and announces results.

5. Panel recommendation presented to 
Visual Arts Committee and Full 
Commission for approval.

SCORING CRITERIA

1. Artistic Merit (1 – 10)
a. Originality of concept and vision
b. Degree to which work engages the viewer emotionally, intellectually, spiritually
c. Quality of craftsmanship or mastery of skills and techniques

2. Relevant Skills and Experience (1 – 10)
a. Assessed ability of artist to successfully implement a proposed project, such as the ability to work 

constructively with other project stakeholders, meet deadlines, willingness to resolve issues as they arise, 
and generally manage the demands of the project. 

b. Cultural competency and/or significant connection between the artist and the project constituency, or 
experience that may particularly qualify an artist to meet project goals may also be considered.

3. Meets Goals of the Project and the Civic Art Collection. (1 – 10)

4. Appropriate to Site (1 – 10)
a. Proposed artwork is appropriate for its intended display location in terms of scale, media, design or 

imagery and is judged to be relevant within the context of the surrounding community, and is compatible 
with the mission and operations of the client department

5. Feasibility and Maintainability (1 – 10)
a. Artwork evaluated relative to its feasibility and evidence of the artist’s ability to successfully complete the 

work as proposed. Factors to be considered include, but are not limited to: project budget, timeline, and 
the artist’s experience. 

b. Due consideration shall be given to the structural and surface soundness, and to inherent resistance to 
theft, vandalism and weathering, and to the cost and amount of ongoing maintenance and/or repair 
anticipated.



PORTSMOUTH SQUARE SCULPTURE
RECOMMENDED ARTIST/PROPOSAL





PORTSMOUTH SQUARE SCULPTURE













PORTSMOUTH SQUARE CLUBHOUSE WALL
RECOMMENDED ARTIST/PROPOSAL





PORTSMOUTH SQUARE CLUBHOUSE WALL



In 1969, the

Jenifer K. Wofford

Jenifer K Wofford is a San Francisco artist and 
educator whose work plays with notions of 
hybridity, authenticity, and global culture, 
often with a humorous bent. With a practice 
that is multidisciplinary but deeply rooted in 
drawing and painting, Jenifer is committed to 
an intercultural approach that champions a 
broad diversity of communities. Recent 
highlights include work shown at SFMOMA and 
Santa Cruz Museum of Art + History and public 
murals at the Asian Art Museum, in Chinatown, 
and a new housing development in the Haight.











PORTSMOUTH SQUARE CLUBHOUSE WALL



WHAT’S NEXT?



Michael Arcega, Auspicious Clouds | Heavy Fog, 2018, Broadway at Stockton Street. Photo by the Artist; Courtesy of the San Francisco Arts Commission

In 1969, the

Portsmouth Square Public Art
Anticipated Upcoming Schedule

VAC Approval of Artists/Proposals  August 20

Arts Commission Approval    September 5

Artists Under Contract    October 2025
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