San Francisco Arts Commission
Meeting

: March 03, 2025
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Item 1. Call to Order, Roll Call, Agenda Changes,
Land Acknowledgement

Call to order

Roll call / Confirmation of quorum

Agenda changes

Ramaytush Ohlone Land Acknowledgement
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Land Acknowledgement

The San Francisco Arts Commission acknowledges that we are on the
unceded ancestral homeland of the Ramaytush Ohlone who are the original
inhabitants of the San Francisco Peninsula. As the indigenous stewards of this
land and in accordance with their traditions, the Ramaytush Ohlone have
never ceded, lost nor forgotten their responsibilities as the caretakers of this
place, as well as for all peoples who reside in their traditional territory. As
guests, we recognize that we benefit from living and working on their
traditional homeland. We wish to pay our respects by acknowledging the
ancestors, elders and relatives of the Ramaytush Community and by affirming
their sovereign rights as First Peoples. As a department dedicated to promoting
a diverse and equitable Arts and Culture environment in San Francisco, we are
committed to supporting the traditional and contemporary evolution of the
American Indian community.
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Antone Family (Tohono O'odham), 2019, Photo by Hulleah Tsinhnahjinnie
Left to right: Christine [seated], Melanie, Michelle and Arianna




ltem 4: Director’s Report

Discussion

Staff Presenter: Director of Cultural Affairs Ralph Remington

Presentation Time: Approximately 10 minutes
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HAPPY LUNAR CELEBRATES

NEW YEAR!
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Black History Month & Lunar New Year
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ltem 4: Director’s Report

Recent Highlights
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OPENING RECEPTION:
THURSDAY,
FEBRUARY 6, 2025, 6-8 PM.

FEBRUARY 6 - MAY 3,2025

J] RIVERA PANSA
DEMIAN DINEYAZHTI'
KHARI JOHNSON-RICKS
GERICAULT DE LA ROSE

ANDRE BLOODSTONE SINGLETON

Curatedby P] GUBATINA POLICARPIO
o

sfac

galleries

Opening Reception for Ceremonies: Rituals to Self
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SAN FRANCISCO
BLACK HISTORY
CLOSING ,CEREMONY

SHAMANN WALTON ROOKE JENKIN:
SAN FRANCISCO SUPERVISOR SAN FRANCISCO
MALIA M. COHEN DISTRICT ATTORNEY
CALIFORNIA
STATE CONTROLLER

HONORING AFRICAN AMERICAN LABOR CONTRIBUTIONS

26 TH FEB AT 5:30 PM TO 9:30 PM

2025 Black History Month Closing Ceremony
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Paul McCartney Photographs 1963-64: Eyes of the Storm
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2025 Annual Arts Convening
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2024 2023 2022 2021 2020

RHODESSA LA POCHA NOSTRA _ THEATRE OF YUGEN ANNE BLUETHENTHAL JOANNA HAIGOOD
JONES GUILLERMO GOMEZ-PENA YURIKO DOI ABD/SKYWATCHERS ZACCHO SF

ARTISTIC LEGACY GRANT AWARDEES
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ANNUAL
REPORT

SFAC FY 2023-2024 Annual Report
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ltem 4: Director’s Report

Upcoming Events
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ARTS COMMUNITY
OPEN HOUSES

SHARE YOUR FEEDBACK ON OUR STRATEGIC PLAN AND HELP SHAPE
THE FUTURE OF THE SAN FRANCISCO ARTS COMMISSION

In-Person at 401 Van Ness Avenue Virtual Open House

» Tuesday, March 4, 2025 » Friday, March 7, 2025
c10a.m.-2p.m. &5 p.m. to 9 p.m. o 12 p.m. - 1:30 p.m.

» Wednesday, March 5, 2025
c10a.m.-2p.m. &5 p.m. to 9 p.m.

SFARTSCOMMISSION.ORG/STRATEGICPLAN

Arts Community Open Houses: March 4,5, and 7
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PUBLIG SURVEY

SHARE YOUR FEEDBACK AND HELP SHAPE THE
FUTURE OF THE SAN FRANCISCO ARTS COMMISSION

TAKE THE SURVEY AT:
BIT.LY/ARTSURVEYSFAC

OR SCAN THE QR CODE:

Arts Community Survey: Open until 11:59 p.m. March 31, 2025
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CONSTITUTIONAL
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PRESENTS

CONSTITUTIONAL
&5 CONVERSATIONS:

TOWN HALL SESSION 2: *******

AMENDMENTS 13,14, & 15

THE RECONSTRUCTION AMENDMENTS Ej, '#E
AND THEIR IMPACTS ON - _ﬁ"l '

IMMIGRATION AND LIBERATION gﬁ. e

CHUCK CAROLINA MARK MARY JORGE
COLLINS ARANIBAR-FERNANDEZ HARRIS STEPHENS RIVAS JR.
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ltem 4: Director’s Report

Community Investments Updates
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ltem 4: Director’s Report

Gallery Updates
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On View at City Hall: Metaphors of Recent Times:
A Dialogue of the Personal, the Political and the Cultural
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ltem 4: Director’s Report

Public Art Updates
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Open Public Art RFQ: 2026 Art on Market Street Poster Series
(Now & Then: Living Memories)
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Open Public Art Opportunities
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ltem 4: Director’s Report

HR Updates & Other Announcements
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COMMUNITY INVESTMENTS
SENIOR PROGRAM OFFICER
(1844)

‘,‘\
', What You Need To Know

& Deadllne to Apply: March 21, 2025
f "by 11:59 p.m.

Hours: Full-Time
i Role Type: Permanent Exempt (PEX)

Reports to the Community Investments
Program Director

Salary Range: $108,802 - $131,404
LEARN MORE AND APPLY AT

bit.ly/sfacjobs

Job Opportunity: Community Investments Senior Program Officer
Deadline to Apply: March 21, 2025 by 11:59 p.m.
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ABBY SCHNAIR -
=\ Sanfrancisco :
s arts commission
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Thank You Commissioner Abby Schnair!
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ltem 4: Director’s Report

Questions & Public Comments
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ltem 5: Committee Reports and Committee Matters

Discussion
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ltem 5.1

Civic Design Review Committee Report
Discussion

Presenter: Commissioner Schnair
Presentation Time: Approximately 10 minutes

Report from the Civic Design Review Committee regarding activities of the
Committee and the Program.
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ltem 5.1

Rachele Sullivan Park: Phase 3
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ltem 5.1

SECTIONS

i

Minna Street
Natoma Street

: Rachele Sullivan
K 4O S Park: Phase 3

®’P

B. Half basketball court (space for multiple uses)
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ltem 5.1

SECTIONS

Minna Street
Natoma Street

®'D

Rachele Sullivan
Park: Phase 3

D. Play area

: 11th Street
play area: ~51’ g :
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ltem 5.2

Visual Arts Committee Report

Discussion

Presenter: Commissioner Ferras
Presentation Time: Approximately 10 minutes

Report from the Visual Arts Committee regarding activities of the Committee
and the Program.
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San Francisco International Airport — C4C
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Art on Market Street

Poster Series

A SELECTION OF ART ON MARKET STREET POSTERS, A SELECTION OF ART ON MARKET STREET POSTERS,
1992-THE PRESENT 1992-THE PRESENT
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A SELECTION OF ART ON MARKET STREET POSTERS,
1992-THE PRESENT ——

A SELECTION OF ART ON MARKET STREET POSTERS,
1992-THE PRESENT —

OVERLAPPING HISTORIES
OVERLAPPING HISTORIES

san francisco
arts commission

A SELECTION OF ART ON MARKET STREET POSTERS,
19

A SELECTION OF ART ON MARKET STREET POSTERS,
92-THE PRESENT 992

WE PRESENT

OVERLAPPING HISTORIES
OVERLAPPING HISTORIES

A SELECTION OF ART ON MARKET STREET POSTERS,
A SELECTION OF ART ON MARKET STREET POSTERS, 1992-THE PRESENT
1992-THE PRESENT

OVERLAPPING HISTORIES
OVERLAPPING HISTORIES

JOSE SARRIA

) PURE S AMOTET 1 M PECTE | © PURGSHPNATET | WsrosAnOTEITON
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OVERLAPPING HISTORIES

OVERLAPPING HISTORIES

A SELECTION OF ART ON MARKET STREET POSTERS,
1992-THE PRESENT.

A SELECTION OF ART ON MARKET STREET POSTERS,
1992-THE PRESENT




Hunters Point Shipyard Phase | Artworks

- e - -

Butterfly Girl, Jason Webster
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Pacific Transit, Judah Streetscape Sculptures by Jesse Schlesinger

Judah at Lower Great Highway Judah at 43" Avenue
Photo Credit: Ethan Kaplan Photo Credit: Ethan Kaplan
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ltem 6: R-Evolution, Temporary Installation at
Embarcadero Plaza

Discussion and Possible Action

Presenter: Dana Ketchum, Director of Property Management, Permits and
Reservations, Recreation and Parks Department Shannon Riley,
CEO & Founder, Building 180.

Presentation Time: Approximately 10-15 minutes
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ABOUT US

BUILDING 180

Building 180 is a women-led, full-service
global art production and consulting agency.
We deliver impacttful projects to public and
private spaces. We design, curate and
produce unique and complex art installations
from conception to completion.

Our team of curators, producers and artists
are professional problem-solvers with big
ideas. We collaborate across industries to
identify creative solutions. Our clients include
cities, sensible brands, event producers,
designers and developers. We exclusively
work with reliable artists and pride ourselves
as safeguards of artistic integrity and
freedom.

To learn more, watch our reel.

info@building180.com


https://youtu.be/9-rO_eEWLH8?si=t77xopujqg-5VqUx
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OUR NON-PROFIT

PAINT THE VOID

Paint The Void is a public mural initiative, founded by
Building 180 in 2020 during the onset of the pandemic.

Since March 2020, we have:
= Completed 250+ murals
= Paid 300+ Artists
= Painted 350,000 square feet
= Supported over 175 Small Businesses

= Partnered with over 45 neighborhoods

= Created over 25 Community Murals
= Worked with 2,500+ Volunteers
= Received over 3,500+ Artist Applications

Paint the Void is fiscally sponsored by a 501(c)(3)
organization and funded by tax-deductible donations,
government grants, and partnerships. We create

both temporary and permanent murals and pride
ourselves on community-engagement and culture.

Website: www.paintthevoid.org
Instagram: @paintthevoidproject

info@building180.com


http://www.paintthevoid.org
http://www.instagram.com/paintthevoidproject
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WE INVITE PEOPLE T0 ENGAGE WITH THEIR

 GONNEGTION/AND,DISCOVER)

SURROUNDINGS IN UNEXPEGTED:WAYS, EOSTERING
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R-Evolution is the third and final sculpture in the series of three monumental sculptures, The Bliss Project, by Marco Cochrane of a
woman, Deja Solis, expressing her humanity. At 45 feet tall, R-Evolution is debuted at Burning Man 2015. These sculptures are
intended to demand a change In perspective... to be catalysts for soclal change. They are intended to challenge the viewer to see
past the sexual charge that has developed around the female body, which has been used for power and control, to the human
being. They are intended to de-objectlify women and inspire men and women to take action to end violence against women, thus

allowing both women and men to live fully and thrive.

Another collaboration with Deja Solis, R-Evolution is different than Bliss Dance and Truth is Beauty. There is no overt action in her
expression; she is not dancing in the face of danger, she is not reaching to meet herself and find her own truth, In R-Evolution, Deja
explores and expresses what she feels like when she can just be...a whole person... 8 woman, radiating her energy into the world
calm.. just breathing. R-Evolution captures all of Deja's expression, including her breathing, through a collaboration with Matt Davis,
Ziggy Drosdowski and Warren Tresveant.

Using a Pantograph — a medieval-era enlargement tool — the sculpture was built from hand by Marco using classical sculpting
techniques stating with a life-size original, enlarged first to 15 foot clay version, and then to her final metal form. The completed 45
foot sculpture is made of steel rod and tubing, utilizing two layers of geodesic triangles (necessitating 55,000 welds) covered by a

stainless steel mesh.
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ARTIST, SCULPTOR & METAL WORKER.

Photo by Michael Woolsey

.

Marco Cochrane was born to American artists in Venice, Italy in 1962 and raised in Northern California in the
midst of the political and cultural movement of those times. As a result, Marco learned respect for oneness,
balance and the imperative to make the world a better place. In particular, he identified with the female struggle
with oppression and saw feminine energy and power as critical to the world’s balance. In his 20s, on a dare, he
explored sculpting and discovered both his ability to capture human emotion and energy and the power of art to

amplify.

Self-taught, for more than 20 years Marco sculpted in clay and cast in bronze, primarily women who chose their
own poses, their own expressions. In 2007 he attended the Burning Man Festival and was inspired to take his
art and his message in a new direction, he just did not yet know how. In 2009 he returned, and it was then he
realized how he could enlarge his sculptures to monumental proportions while maintaining their integrity, thus

magnifying their impact.

Marco believes that the time we have to solve the problems that threaten our existence on this planet is running
out, and that the key to finding real lasting solutions is bringing feminine energy into balance with male energy: a

global shift, already underway.



Marco Cochrane’s R-Evolution is a powerful symbol of empowerment, unity, and personal autonomy, making it a meaningful addition to Embarcadero Plaza—one of San
Francisco’s most dynamic public spaces. Situated along Market Street, a major artery of the city, and in front of the historic Ferry Building, the installation connects with the
area’s rich cultural and architectural significance.

As a site where artists regularly showcase their work, Embarcadero Plaza provides an ideal setting for R-Evolution to engage a diverse public audience. lts placement in this
prominent location reinforces San Francisco’s identity as a city that champions progressive values, artistic expression, and civic dialogue. Given its themes of resilience and
transformation, the artwork resonates deeply within the city’s social and political landscape, offering an inspiring presence at a time when public spaces are being redefined
and revitalized




Sculpture Specifications + Installation

Dimensions: 47 Feet tall (sculpture 45, base 2') with a 23 foot diameter base. The base
consists of two steel plates and eight (8) |-beams (with an additional connecting member
below the feet and 2 diagonal braces extending from the feet area). Sculpture is 30 ft from
hand-to-hand but this is at approximately 20 feet off the ground. The sculpture consists of 7
pieces that are bolted together on site.

Weight: Sculpture with base is approximately 16,000 lbs. Steel plate anchoring adds 16,000
lbs.

Materials: Constructed of steel and covered in stainless steel mesh. The base is constructed
of two steel plates and radiating | -beams (two feet tall) which measures 23 feet in diameter,
which will be covered by a circular deck made of trex decking. LED lighting. There is external
lighting which will be mounted on surrounding light posts and trees and an internal lighting
and breathing feature.

Above-Ground Requirements

On-Site Installation:

1. Tell handler Fork lift (12,000 lb capacity)
2. Crane (70 ton)

3. 60 bucket lift
4

. The sculpture will be mounted on 8, 2000 Ib weights (steel plates) around the perimeter
(hidden under the decking). Protecting plywood and decking will be installed under the
sculpture and heavy equipment.

5. We will use the onsite electrical connections for external lighting and provide a battery for
internal lighting.,

Sculpture Installation takes 2-3 days, base and testing takes 2 days, 5 days total.

Materials: Constructed of steel and covered in stainless steel mesh. The base is constructed
of two steel plates and radiating |-beams (two feet tall) which measures 23 feet in diameter,
which can be covered by a circular wooden deck. LED lighting.



“Public art has the power to transform shared spaces, and R-Evolution by
Marco Cochrane is an extraordinary example of how large-scale sculpture
can engage and inspire. Embarcadero Plaza—one of San Francisco’s
most visible and active public spaces—is the perfect setting for a work of
this scale and significance.” )

- Phil Ginsberg, General Manager of San Francisco Recreation and Park
Department

“This temporary installation will not only attract visitors and support local
businesses but also serve as a dynamic statement of San Francisco’s
commitment to innovation and artistic expression.”

- Robbie Silver, President & CEO, Downtown SF Partnership

"We understand Market Street’s divine orientation—its historical and
spiritual significance as the city’s central axis—and believe *R-Evolution*
belongs in this sacred corridor. This monumental work embodies themes
of transformation, empowerment, and grace, reflecting the evolving spirit
of San Francisco as a beacon of progress and human dignity.”

- Ben Davis, Founder & Chief Visionary Ofticer, llluminate



THANK YOU!

info@building180.com
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Marco Cochrane Sizzle Reel:
About R-Evolution:

Why | Do lt:

Time-lapse video of the installation of Truth is Beauty foundation at the San Leandro Tech Campus
(above-ground with ground anchors):

Installation of Bliss Dance on Treasure Island (base in-ground installation with anchors):

R-Evolution breathing:

Additional Photos can be found here:

DOCUMENTATION

WWW.BUILDING180.COM



https://youtu.be/MV0csH5bIF8
https://www.youtube.com/watch?v=6L5wbqS8Qh8
https://youtu.be/5mUx6mbWARc
https://www.youtube.com/watch?v=D1gustPKpbY
https://www.youtube.com/watch?v=RcvIk2BGQB8&feature=share
https://www.youtube.com/watch?v=RcvIk2BGQB8&feature=share
https://www.youtube.com/watch?v=Bb0HnaYNUx4
https://www.google.com/search?q=R-evolution&rlz=1C1CHFX_enUS581US581&espv=2&biw=1280&bih=619&source=lnms&tbm=isch&sa=X&ved=0ahUKEwiXkI__l9HQAhUnw1QKHdsYAW4Q_AUICCgD#tbm=isch&q=r-evolution+marco+cochrane
https://www.google.com/search?q=R-evolution&rlz=1C1CHFX_enUS581US581&espv=2&biw=1280&bih=619&source=lnms&tbm=isch&sa=X&ved=0ahUKEwiXkI__l9HQAhUnw1QKHdsYAW4Q_AUICCgD#tbm=isch&q=r-evolution+marco+cochrane
https://www.google.com/search?q=R-evolution&rlz=1C1CHFX_enUS581US581&espv=2&biw=1280&bih=619&source=lnms&tbm=isch&sa=X&ved=0ahUKEwiXkI__l9HQAhUnw1QKHdsYAW4Q_AUICCgD#tbm=isch&q=r-evolution+marco+cochrane
https://www.google.com/search?q=R-evolution&rlz=1C1CHFX_enUS581US581&espv=2&biw=1280&bih=619&source=lnms&tbm=isch&sa=X&ved=0ahUKEwiXkI__l9HQAhUnw1QKHdsYAW4Q_AUICCgD#tbm=isch&q=r-evolution+marco+cochrane

Art Vendor Map 30 Embarcadero Plaza by the Ferry Building
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Public Art & Increased Foot Traffic

* The Vessel (New York City, USA)

e Became a major tourist attraction in Hudson Yards, drawing thousands of
daily visitors.

* Helped establish Hudson Yards as a pedestrian hub, increasing foot traffic
to nearby businesses.

* Cloud Gate (“The Bean") (Chicago, USA)

e One of the most visited landmarks in Chicago, attracting millions of
tourists annually.

e Millennium Park saw a 25% increase in foot traffic after its installation.

e Surrounding businesses and cultural institutions benefited from increased
tourism.

* The Gates (Christo and Jeanne-Claude, New York City, USA)

* Temporary installation in Central Park (2005) drew 4 million visitors in
just 16 days.

e Generated an estimated $254 million in economic impact for NYC.

e Wynwood Walls (Miami, USA)

e Transformed an industrial warehouse district into a global street art
destination.

e Annual visitors increased from 200,000 in 2009 to over 3 million today.

e Real estate values in Wynwood increased by over 200% since the area’s
revitalization.

e Angel of the North (Gateshead, UK)

* |conic large-scale sculpture by Antony Gormley, now one of the UK's most
recognizable public artworks.

e Attracts 150,000 visitors annually, significantly boosting local tourism.

* Helped reshape regional identity and stimulate local business growth.



Reframing the Narrative: Challenging the “Nude Woman" Label

1. Historical Context: Nudity in Public Art

* Tradition of Depicting the Human Form: Throughout history, public sculptures have portrayed the human body in the
nude to symbolize ideals such as strength, beauty, and humanity.

e Examples of Male Nude Sculptures:
* Michelangelo’s David: Celebrated as a masterpiece representing human perfection.
* Rodin’s The Thinker: Emblematic of deep contemplation and intellect.
e The Dying Gaul: Honors the valor and resilience of a fallen warrior.

* Perception of Nudity: In these artworks, nudity is embraced as a form of artistic expression, not viewed as provocative.

2. Gender Imbalance in Public Art

* Underrepresentation of Women: In the United States, approximately 8% of public statues depict women.
* Disparity in Major Cities:

e San Francisco: Of 151 public art pieces, 21% represent women.

* New York City: Less than 3% of public statues depict women.

* Nature of Female Depictions: Existing statues of women often portray allegorical figures rather than honoring real,

historical women.

3. The Intent of R-Evolution

* Challenging Historical Norms: Marco Cochrane’s R-Evolution addresses the gender disparity by presenting a powerful,

larger-than-life sculpture of a woman.

e Empowerment and Visibility: The artwork aims to normalize the presence of women's bodies in public spaces, promoting
themes of strength and autonomy.

* Artist’s Vision: Cochrane emphasizes that R-Evolution is about “seeing and being seen,” encouraging viewers to confront
and reassess their perceptions of the female form.



ltem 7: Overview of the SFO Museum

Discussion
Presenter: Jennifer McCabe, Director and Chief Curator, SFO Museum

Presentation Time: Approximately 5-10 minutes
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“You got to make your own worlds. You got to
write yourself in. Whether you were a part of
the greater society or not, you got to write
yourself in”

OCTAVIA E BUTLER, TELEVISED INTERVIEW, JUNE 21,2000
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ltem 8: SFAC Galleries Summer 2025 Exhibition

Discussion

Presenter: Carolina Aranibar-Fernandez,
Director of Galleries and Public Programs

Presentation Time: Approximately 5 minutes
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SFAC Galleries
Summer 2025 Exhibition
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Service Tension

SFAC Main Gallery

May 22 - August 23,
2025

Curated by
Elena Gross and
Leila Weefur
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Xandra Ibarra
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Tiona Nekkia McClodden
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About the curators

Elena Gross

Elena Gross (she/they) is an independent writer, curator, and
culture crific living in Oakland, CA. She specializes in
representations of identity in fine art, photography, and popular
media. Her research has been centered around conceptual and
material abstractions of the body in the work of Black modern and
contemporary artists and most recently in queer artistic and literary
histories of the late 20™ century. Elena is the co-editor, along with
Julie R. Enszer, of OutWrite: The Speeches that Shaped LGBIQ
Literary Culture (Rutgers University Press), winner of the 2023
Lambda Literary Award for LGBTQ Anthologies.
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About the curators

Leila Weefur

Leila Weefur (he/they/she) is an artist, writer, and curator
based in Oakland, CA. Through film and architecture, they
examine the performative elements connected to systems of
belonging, present in Black, queer, gender-variant
embodiment. Their research, across disciplines, explores
religion, Black ecological symbols and collogquial language,
Transnational Blackness, and practices of collectivity.

Weefur has worked with Princeton University's Lewis Center for
the Arts, the Wattis Institute of Contemporary Art, MCcEvoy
Foundation, Berkeley Art Museum, The Kitchen, and the
Museum of the African Diaspora. They are a lecturer at
Stanford University.
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