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The 2026 Art on Market Poster Series, titled
Now & Then: Living Memories, will focus on
previously unrecorded, newly unearthed &
unconventional San Francisco histories. The
name of the series is taken from a 2017 essay
by writer, historian and activist Rebecca Solnit,
in which she argues for “more history, not less”.
Artists are encouraged to use primary sources,
such as: libraries, archives, oral histories,
historical societies & museums, public records,
etc. to create a cohesive series uncovering
overlooked histories and memorializing new
histories. This project intersects with the
continued work of SFAC’s Mellon-Grant funded
Shaping Legacy program.
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‘Three converging movements inspired San Francisco State College
students of color to dream of their own people’s histories: the
Civil Rights Movement, the national liberation movements of the
colonized world, and the global student movement of 1968.

State’s Black Student Union initiated the strike in November
1968 after a year of fruitlessly negotiating for a Black studies
department:. It was immediately joined by the Third World
Liberation Front, a multiracial coalition formed in the spring.

The name of this new organization identified it with freedom
struggles across Latin America, Africa, and Asia (most notably
Vietnam). Tricontinental Magazii blished in Cuba, promoted
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the idea of the Third World as a revolutionary political proj
with vivid silkscreen posters tucked into each issue.

Silkscreen was also the emblematic art form of the other student
movements that rocked the year 1968. According to Rupert
Garcia, TWLF liaison to the art department, a faculty member
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who had been in Paris during the f; May ts |
the silkscreen workshops that il d the slogans of the
French student and worker uprisi In October, México City

! printed p p ing the Olympics. The working
class commuter college on the foggy edge of San Francisco was
the next to start a poster brigade.

RELEVANT,
EDUCAT om

In addition to d ing the school administration and the brutal
police repression of the strike, the SF State workshop articulated a
budding Third World identity. Garcia created posters depicting Che
Guevara and Emiliano Zapata; posters in Chinese declared “Yellow
Power” and “China Will Be Strong” with images of dragons.

Ultimately, the central tenet of ethnic studies was to serve the
people. After the victory of the strike, the students took silkscreen
into their communities. Garcia went on to cofound Galeria de la Raza
in the Mission; one of its first exhibitions included Cuban silkscreen
P of Vi In Chi , poster brigade participants Jim
Dong and Mike Chin cofounded Kearny Street Workshop, today the
longest running Asian American interdisciplinary arts organization in
existence.

Shc The Art on Market Street Poster Series is a project of the San Francisco Dreaming People’s History: Third Wodd Liberation Front
Arts Commission and the San Francisco Municipal Transportation Agency. ®© Colin Choy Kimzey 2026



Dreaming
People’s
History:

CARP

sfac

@ ||y RLPABIoY

{o.mg*uc.a:( Ay &
o

The Art on Market Street Poster Series is a project of the San Francisco
Arts Commission and the San Francisco Municipal Transportation Agency.

of thaJapanest
wn countrys fi

Dreaming People’s History: CARP
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Chester Hideo Yoshida, 1982

Chan came across No-No Boy in a used book store in
Japantown in 1970 and bought it for fifty cents. CARP
republished the book when no one else would, with
Wong selling copies out of the trunk of his yellow
Mustang and mailing out orders himself. Okada’s book

had been rejected by his community when he died in

1971 (just months before CARP could track him down); at the height of the Asian American Movement, the 1976 CARP
edition sold out before it even went to print. The University of Washington, which had rebuffed CARP at first, took
notice. Today No-No Boy is recognized as the first Japanese American novel, and UW has reprinted many of the works
CARP brought back to light in Aiiieeeee!

CARP held the first Asian American Writers
Conference in 1975, while Chan taught the
resurrected literature of Asian America to the alumni
of the Third World Liberation Front. His students
went on to make their own contributions to the
literature, art, and activism of the Asian American
Movement.

ﬁc The Art on Market Street Poster Series is a project of the San Francisco Dreaming People’s History: CARP
Arts Commission and the San Francisco Municipal Transportation Agency. © Colin Choy Kimzey 2026
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The Art on Market Street Poster Series is a project of the San Francisco
Arts Commission and the San Francisco Municipal Transportation Agency.

Dreaming People’s History: Manilatown Manongs
@© Colin Choy Kimzey 2026
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Over the course of the 10-year fight for the
I-Hotel, Robles and his peers developed
close relationships with the manongs
and recorded dozens of interviews. They
learned of their elders’ leadership in the
labor struggles of the 1930s from the fields
of California to the canneries of Alaska,
which steeled them to resist eviction. The

gs told of exploitation, racist mobs,
and anti-miscegenation laws. These oral
histories fed the younger generation’s
poems, posters, murals, and even a traveling
play (Isuda Ti Immuna, “They Who Were
First” in llocano) by which they preserved
these parts of the Pilipino American story
for posterity.

Images courtesy of
the Kearny Street
Workshop archives
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The Art on Market Street Poster Series is a project of the San Francisco
Arts Commission and the San Francisco Municipal Transportation Agency.

generation to the
poetic world of the
manongs and left
a profound impact

on their writing.

Dreaming Pecple’s History: Manilatown Manongs
® Colin Choy Kimzey 2026
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The Art on Market Street Poster Series is a project of the San Francisco
Arts Commission and the San Francisco Municipal Transportation Agency.

Dreaming People’s History: Angel Island
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Laurie J. Chan, 1975

and other members of
Kearny Street Workshop
to make wall rubbings.

The Art on Market Street Poster Series is a project of the San Francisco
Arts Commission and the San Francisco Municipal Transportation Agency.
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Leland Wong, 1976

all
rubbings and Huie’s photographs
alongside their own silkscreen posters
and sculptures. It inspired members
of the Chinatown community to
break their silence about their own
time in detention. Lim, Lai, and Yung
published their interviews alongside
135 translated poems in the first edition
of Island: Poetry and History of Chinese
Immigrants on Angel Island, 1910-1940
in 1980.

Dreaming People’s History: Angel Island
® Colin Choy Kimzey 2026
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Dreaming People’s History: Internment
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shc The Art on Market Street Poster Series is a project of the San Francisco
Arts Commission and the San Francisco Municipal Transportation Agency.

In 1969, on the heels of the Third World Liberation Front strikes and
the historic Southern California pilgrimage to Manzanar
concentration camp, Bay Area Japanese Americans trekked to Tule
Lake. Of the over 125,000 people of Jap y the US
incarcerated during World War I, Tule Lake Segregation Center on
California’s northern border was where the government sent the
dissidents, draft resisters, and “no-no boys"—those who answered
“no-no” to the loyalty questionnaire asking young men to enlist in
the army and swear allegiance to their incarcerator.

“CONCENTRATION CAMPS, US.A.
A Tribute to the past and present”

If internment planted a deep shame within the Nisei (the second

g ion of Jap Americans) d not only the camp
expetrience but their heritage altogether, the stigma of Tule Lake
was unspeakable. The Sansei, their children, began the pilgrimages
to recover their people’s history from the culture of silence and
official propaganda, eventually bringing along Nisei pilgrims like
Western Addition librarian and no-no boy Hiroshi Kashiwagi. On
the bus ride to his
onetime prison,
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“A Meeting at Tule

e i Lake” about the
Sty s next generation
of radicals
rediscovering the
site of his own

idealistic youth.
He read his p at every juent pilgrimage, becoming
known as the Poet Laureate of Tule Lake.

Alongside teach-ins and ity f ) P sowed the
seeds for a full-blown for redress and reparations.
Sansei poets Janice Mirikitani and Lawson Fusao Inada wrote
about their childhood experi at the Rot and J

camps, respectively, and edited major works featuring voices from

camp. Inada republished Toshio Mori, author of Yokohama,

California, in Aiiieeeee! An Anthology of Asian-American Writers;

Mirikitani edited Ayumi: A Jap A Anthology, published in 1980. In
addition to writing and art by Yonsei (fourth generation), Sansei, and Nisei, Ayumi
unearthed and translated work by the Issei, the first generation of Japanese immigrants
to America, finally repairing a continuity broken by the ion camps.

Dreaming People’s History: Internment:

m The Art on Market Street Poster Series is a project of the San Francisco
Arts Commission and the San Francisco Municipal Transportation Agency. ® Colin Choy Kimzey 2026



Project Schedule

Adrian Arias
« January — March 2026

Colin Choy Kimzey
* April — June 2026

Vida Kuang
« July — September 2026

Amir Khadar
 Qctober — December 2026
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