san francisco
arts commission

2023 ART ON MARKET STREET POSTER SERIES
ARTIST REVIEW PANEL ONE SUMMARY

MEETING DATE
June 13, 2022

VOTING SELECTION PANELISTS

Mahsa Hakimi, Arts Commissioner

Frederick Noland, Arts Professional

Jeanette Roan, Associate Professor, History of Art and Visual Culture, CCA
*Jackie von Treskow, Senior Program Manager, San Francisco Arts Commission

PROCESS

Arts Commission staff presented the qualifications of 21 artists selected from 2023 Art on Market Street
Qualification Panel. “Yes/No” majority votes based on the criteria of Artistic Merit, Relevant Skills and
Experience, and Meeting the Project Goals and Goals of the Civic Art Collection yielded 14 artists to
move to Round Two.

Round Two:
The Artist Selection Panel discussed the qualifications of the semi-finalists and scored each artist on
the following criteria (1= low score):

. Artistic Merit (1-5)
. Relevant Skills and Experience (1-5)
. Meeting the Project Goals and Goals of the Civic Art Collection (1-5)

Round Two voting yielded 3 finalists to recommend to the Arts Commission.

RESULTS

Peter + Maria Hoey 44
Minnie Phan 44
Triple Dream Comics 43
Mari Naomi 41
Rina Ayuyang 38
Breena Nunez 38

ARTS COMMISSION APPROVAL

Discussion and possible action: to approve the selected finalists, Rina Ayuyang, Peter + Maria
Hoey, Mari Naomi, Breena Nunez, Minnie Phan, and Triple Dream Comics for the 2023 Art on Market
Street Poster Series public art project, as recommended by the artist review panel.



2023 Art on Market Street Poster Series
Finalists
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