
















 

 
Member, Board of 

Supervisors District 2 

 
 

 

City and County of San 
Francisco 

 STEPHEN SHERRILL 
 

 

 
May 8th, 2026 
 
San Francisco Arts Commission 
401 Van Ness Avenue, Suite 126 
San Francisco, CA 94102 
 
RE: SUPPORT – Archeology of the Future Installation at Alta Plaza Park 
 
Dear Commissioners, 
 
I am writing to express my support for the proposed installation of Archeology of the Future by 
Daniel Pérez at Alta Plaza Park – one of San Francisco’s most iconic and beloved neighborhood 
parks. Public art plays an important role in shaping the cultural identity of our city, and this 
proposal represents a thoughtful and engaging addition to this “crown jewel” of our park system. 
 
Thoughtfully integrated into the park’s landscape, the sculpture offers visitors a unique visual 
experience that changes as they move through the space. From afar, the fragmented structure 
fuses into a recognizable monumental face, while up close it breaks apart into a network of steel 
elements. This dynamic relationship between distance, perception, and movement makes the 
installation well suited for Alta Plaza Park, collaborating with the park’s moving tree canopy. 
 
This proposal reflects the kind of creative, neighborhood-centered investment that enhances 
public spaces and encourages community engagement with arts and culture. The installation 
would add a contemplative and interactive element to the park experience, creating an 
opportunity for all park users to experience contemporary art in an accessible setting. 
 
I appreciate the Arts Commission’s work in supporting thoughtful public art projects across San 
Francisco, and I respectfully ask for your support for this proposal. Thank you for your 
leadership and continued commitment to enriching our public spaces through arts and culture. 
 
Sincerely, 

 



 

 
Stephen Sherrill 
District 2 Supervisor 
City and County of San Francisco 
 
 
 
 
 
 



 

 
 
 

 

 

 

 
 

LETTER OF SUPPORT 
San Francisco Recreation and Park Department 

 
May 8, 2026 

 
San Francisco Arts Commission 
401 Van Ness Avenue 
San Francisco, CA 94102 
 
To the Members of the San Francisco Arts Commission, 
 
On behalf of the San Francisco Recreation and Park Department, we are proud to offer our 
continued support for Big Art Loop and its ongoing efforts to bring temporary large-scale public 
art installations to communities throughout San Francisco. 
 
Our collaboration with Big Art Loop has demonstrated the powerful role public art can play in 
transforming shared spaces into vibrant cultural destinations. These installations invite 
residents and visitors alike to engage with parks, waterfronts, and neighborhood gathering 
spaces in new and meaningful ways, fostering creativity, dialogue, and community connection. 
 
We are excited to see the continued growth of this program across sites including Lincoln 
Entrance SW, Metson Lake, Alamo Square, Alta Plaza, Raymond Kimbell Park, and the SF Zoo 
Sloat/Skyline corridor. 
 
Current installations include: 

 Unsafe to Swim — Lincoln Entrance SW 
 Marine Layer — Metson Lake 
 Axis Mundi — Alamo Square 
 Archeology of the Future — Alta Plaza 
 Renaissance Woman — Raymond Kimbell Park 
 To Be Named Custom Recycled Gorilla Sculpture — SF Zoo Sloat/Skyline 

 
Throughout our partnership, Big Art Loop has consistently approached each project with 
professionalism, care, and strong coordination across permitting, engineering, logistics, and 
public engagement. Their work contributes positively to San Francisco’s civic landscape and 
supports broader efforts to make public spaces more dynamic, welcoming, and culturally 
enriching. We respectfully encourage the San Francisco Arts Commission to continue 
supporting and approving these installations as an important contribution to the city’s public 
art ecosystem. 



 
 
 

Sincerely, 

Dana Ketcham 
Dana Ketcham 
Director of Property Management, Permits and Reservations  
San Francisco Recreation and Park Department 



 

 

  
 
 
May 6th, 2026 
 
San Francisco Arts Commission 
Visual Arts Committee 
 
Dear Commissioners, 
 
On behalf of Friends of Alta Plaza Park, we are pleased to support the proposed installation of 
Archeology of the Future by Daniel Pérez at Alta Plaza Park. 
 
Thoughtfully positioned within the hillside and among the park’s trees, the sculpture introduces a 
fragmented, monumental face that reveals itself gradually as visitors move through the space. From 
a distance, the form resolves into a recognizable image, while up close it dissolves into a network of 
individual elements, inviting curiosity, reflection, and active engagement. 
 
The work resonates strongly with the character of Alta Plaza Park, a place defined by elevation, 
shifting perspectives, and layered views of the city. It mirrors the experience of discovery within the 
landscape, encouraging visitors to slow down and reconsider how meaning is formed through 
memory, perception, and time. 
 
We believe Archeology of the Future will enrich the park experience, offering both a contemplative 
presence and an accessible point of connection for the community. It has the potential to become 
a meaningful addition to the neighborhood, drawing visitors into a deeper relationship with the 
space. 
 
We respectfully support its approval and appreciate your continued commitment to thoughtful and 
engaging public art in San Francisco. 
 
With gratitude, 
 

 
Anurag Sharma 
President, Friends of Alta Plaza Park 





 
 

San Francisco Arts Commission​
401 Van Ness Avenue​
San Francisco, CA 94102 

May 7, 2026 

Dear Members of the San Francisco Arts Commission, 

On behalf of San Francisco Waldorf School, we are pleased to support the proposed installation 
of Archeology of the Future by Daniel Pérez at Alta Plaza Park. 

As a school that values observation, imagination, and thoughtful engagement, we appreciate 
how this work invites curiosity and reflection. Its shifting form encourages viewers to slow down 
and look more closely, offering a meaningful experience for students, families, and the broader 
community. As someone once stated, "Art with our children is more than creativity - it’s 
conversation, connection, and love wrapped in color and imagination".  

Set within Alta Plaza Park, the sculpture feels well suited to the environment, adding a 
contemplative presence without overwhelming the space. 

We are thrilled to have this artwork placed in the park where our Grade School students play 
several times a week. We believe this installation will enrich the park and provide a valuable 
point of connection for not only our students, but the community. 

We respectfully and enthusiastically support its approval and appreciate your continued 
commitment to public art in and around San Francisco. 

With gratitude, 

 

Elizabeth Scarborough​
Director of Community Engagement​
San Francisco Waldorf School 

 









Daniel Pérez 

Sculptor / Public Artist / Monumental Sculpture​
 Gran Canaria and Valencia, Spain​
 Website: danielperezsculptor.com 

Artist Bio 

Daniel Pérez is a Spanish sculptor born in Gran Canaria, Canary Islands, in 1987. He began his 
formal training in Las Palmas de Gran Canaria before relocating to Valencia, where he earned a 
Bachelor’s Degree in Fine Arts and a Master’s Degree in Artistic Production from the Polytechnic 
University of Valencia.

Pérez’s practice centers on fragments of the human face, enlarged and reinterpreted through 
scale, material, and form. His work invites viewers to complete each image through their own 
memories, associations, and emotional experiences.

Over the last two decades, Pérez has built an international practice through exhibitions, 
competitions, public commissions, and sculpture symposia. His monumental works can be found 
in more than 15 countries, and he currently teaches sculpture techniques at EASD Gran Canaria 
while continuing to produce public works internationally.

Education 

Polytechnic University of Valencia, Valencia, Spain 
 Master’s Degree in Artistic Production, 2013 

Polytechnic University of Valencia, Valencia, Spain 
 Bachelor’s Degree in Fine Arts, 2012 

EASD Las Palmas de Gran Canaria, Las Palmas, Spain 
 Advanced Technician in Sculpture, 2007 



​
















































Selected Solo Exhibitions and Curatorial Projects 

Somni (Sleep), High Performance Art Gallery, London, UK, 2022 
 The Presence of the Absence, Fundación MAPFRE Canarias, Las Palmas de Gran Canaria, 
Spain, 2018 
 Dialegs amb la Matèria, Meliana, Valencia, Spain, Curator, 2013 
 Fragmentos, Museu Valencià de la Festa, Algemesí, Spain, 2012 
 La Poesía del Sueño, Showroom Cátedra, Valencia, Spain, 2011 

Selected Awards and Grants 

Second Prize, V Certamen de Escultura “Manolo Ramos,” Spain, 2025 
 First Prize, International Sculpture Competition “Manolo Valdés,” Altura, Spain, 2017 
 Grant Recipient, Modern Art Centre, CAAM, Las Palmas de Gran Canaria, Spain, 2014 
 First Prize, International Art Contest LXX Sculpture Competition, Segorbe, Spain, 2013 
 First Prize, XI Bienal de Escultura José María Rausell, Meliana, Spain, 2012 
 Honor Mention, Premio Senyera de Escultura, Valencia, Spain, 2012 
 First Prize, V Bienal de Escultura de Benetússer, Valencia, Spain, 2011 
 Grant Recipient, Arts and Design, Fundación MAPFRE Canarias, Las Palmas de Gran 
Canaria, Spain, 2008 

Selected Group Exhibitions 

Beyond Matter, Hybrid Sculpture Lab, Berlin, Germany, 2026 
 Interpretations, High Performance Art Gallery, London, UK, 2023 
 Día del escultor, Museo Municipal de Arucas, Spain, 2023 
 Gestures, High Performance Art Gallery, London, UK, 2021 
 Senyera Award, Galería de Tossal, Valencia, Spain, 2014 
 XV Contemporary Art Competition “José Lapayese Bruna,” Teruel, Spain, 2013 
 XVI Concurs d’Escultura Pere Jou, Sitges, Cataluña, Spain, 2012 

Selected Teaching and Professional Experience 

Teacher of Sculpture Techniques, EASD Las Palmas de Gran Canaria, Spain, 
2020 to present  Specializes in metal sculpture and sculpture techniques while 
continuing his personal artistic production and international public sculpture 
practice. 








